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Counter-Reformation in Rome. It opens by claim‐
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tainly, the book begins with Florence and argues

In summary, this book’s anecdotes and access‐

for Florentine centrality in the Renaissance, but it

ibility will make a possibly fun read for nonspe‐

also devotes ample space to Ferrara, Mantua,

cialists. Its inclusion of places sometimes absent

Urbino, Milan, and other places. The book suc‐
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cessible narrative that does not assume a great
deal of background information. A popular book, I

However, the book’s embrace, at times, of
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pushes the balance too far to one side, and con‐

make those claims. In addition, the contrasting

sequently readers may find many popular stereo‐

treatment of rulers in the book is puzzling. Mem‐

types confirmed rather than challenged.

bers of the Medici family consistently receive
praise in the book’s pages, while the book reports
the worst possible rumors about rulers in other
places. The treatment of Naples contrasts with re‐
cent scholarship by historians and literary schol‐
ars both in and outside of Naples. Venice is also
claimed to have only embraced Renaissance cul‐
ture during the sixteenth century, but that argu‐
ment, too, disregards a rich body of scholarship on
fifteenth-century culture and humanism in Venice
and the Veneto. The book makes references to reli‐
gion and religious themes even as it presents the
essence of the Renaissance as secular. Recent
scholarship argues for the significance and dy‐
namism of scholasticism in the period, rather than
the older view that it was something stale, retro‐
grade, and out of fashion. Other work by scholars
is absent—studies that decenter the Renaissance;
that show the varieties of Renaissance culture;
that challenge the idea that Florence birthed the
Renaissance; and that show that Florentine cul‐
ture was not always the example against which all
others should be compared.
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If there is additional discussion of this review, you may access it through the network, at
https://networks.h-net.org/h-italy
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