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dom and slavery during the mid-nineteenth cen‐
tury” (p. 1). Understandably, many scholars might
regard such endeavor with skepticism. Indeed, the
histories of servitude in Russia and United States
have vastly different geneses. The skeptics will
rest easy knowing that each chapter of Bellows’s
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knowledgement that while “racism played a cent‐
ral role in shaping post-emancipation social dy‐
namics in America, conceptions of racial differ‐
ence between landowners and serfs were largely
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Chapter 1 examines the works of “radical lit‐
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Chapter 6 is the only chapter in Bellows’s
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monograph that may cause her readers to stumble
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(albeit without falling) along the arch of the au‐
thor’s narrative. The broad scope of the chapter,
which examines portrayals of former Russian
serfs and enslaved African Americans in literature
and visual culture at the turn of the twentieth cen‐
tury, covers a lot of ground. So much ground that
at times this reader felt a little disoriented when
trying to discern the chapter’s central argument.
Bellows’s keen awareness of how racism influ‐
enced the culture of visual and textual representa‐
tion of African Americans in the postbellum
United States and the lack of corresponding racial
considerations in Russian society remain constant
throughout the chapter. However, the author’s
suggestion that brutal race riots in American urb‐
an centers and the revolutionary tribulations
among Russian city-dwellers of peasant origins in
the early twentieth century constituted “compar‐
able forms of upheavals in Russian cities” will
likely spark debates (p. 213).
American Slavery and Russian Serfdom in the
Post-Emancipation Imagination is a great example
of thought-provoking and engaging comparative
history. This monograph brings to the fore the
shared trauma of servitude that afflicted the lives
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