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romeo into the more anglicized “Louis Borromeo”
(or “Borromeo Lou”) that appears in some of the il‐
lustrations included in the book. Was he also sig‐
naling a “modern and cosmopolitan orientation”
as a pop musician, or was it simply part of a wider
trend to adapt Spanish names to their Anglo cog‐
nates? These minor quibbles notwithstanding, with
its clear presentation and rich archival research,
students and scholars interested in Southeast
Asian cultural history and the spread, propagation,
and adaptation of popular culture worldwide will
find Tales of Southeast Asia’s Jazz Age a worth‐
while read.
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