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In 1933 Praz produced this impressionistic
and encyclopedic study of romantic or decadent
responses to modernity, titled, in Italian, La carne,
la morte, e il diavolo nella letteratura romantica.
The preface to the first English edition defines this
as "a study of certain states of mind and peculiari‐
ties of behavior, which are given a definite direc‐
tion by various types and themes that recur as in‐
sistently as myths engendered in the ferment of
blood" (p. vii). This book traced patterns of con‐
sciousness in nineteenth century and Renaissance
sensibilities. Praz codified the deviant bourgeois
imagination in search of the frisson; sex, horror,
the supernatural, in chapters with evocative for‐
mulations: "the beauty of the Medusa, metamor‐
phoses of Satan, la belle dame sans merci, Byzan‐
tium, Swinburne and 'le vice anglais." But most
importantly, this study of poetry, plays and novels
falls under "the shadow of the divine marquis"the marquis de Sade. Though deploring the infant
Sade publishing industry, then under the aegis of
French Surrealism, Praz accepts Sade as the myth‐
maker of the educated erotic sensibility, the imag‐
inative grotesquerie, the advocate of pain for aes‐
thetic appreciation of all experience.

These texts are windows upon writers' obsessions,
maps to nightmare. The lineages of the artist's vi‐
sion, sensation, isolation and suffering so beloved
of writers like Lord Byron, Percy Shelley, Charles
Baudelaire, Victor Hugo, Gustave Flaubert and
many less known stretch back through this the‐
matic sampler into the Gothic, Samuel Richard‐
son's novels of the female menaced, and Irish
translations of German ghost stories. Such "out‐
sider" archetypes as the damned poet, vampire,
and detective became familiar nineteenth century
characters. They were given particular definition
and exposure through the new mass market of se‐
rial novels in newspapers and magazines, as well
as opera and program music. The preoccupation
with intensity, concentrated knowledge or feeling,
whether transcendence or damnation, is om‐
nipresent. The Romantics invoke it with Hector
Berlioz, Franz Liszt, Wagner, celebrate with hallu‐
cinatory language like Charles Baudelaire's Fleurs
du mal, lapidary diversions like Victor Hugo's Les
Orientales or Theophile Gautier's
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bian studies, womens' studies, Orientalism, the
Gothic, criminal and drug pathologies, music, the
occult, symbolism, aesthetic Catholicism and sui‐
cide. Art historians, literary historians, social his‐
torians, and students of urban mentalite build
upon Praz's watershed study whenever they at‐
tempt to chart the modern personality and its cul‐
ture's homage to fear, passion, and beauty. Oxford
University Press might consider reprinting it for
the next generation of "Men in Black" just discov‐
ering "spleen, ideals, and sympathetic horror."
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