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Christine S. McMahon’s Recasting Transna‐
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tion, but that resonate differently among audi‐
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ences in Europe and the Americas. The productive

terdisciplinary and multidimensional study of the

tensions arising from this set of circumstances

phenomenon of theater festivals in the Por‐

structure the chapters of Recasting Transnation‐

tuguese-speaking world. Festivals—particularly in

alism through Performance, culminating with the

the case of theater, film, and music—have become

climatic conclusion, centering on the Forum The‐

key sites for showcasing and disseminating cul‐

ater method based on the work of Brazilian direc‐

tural production across the globe. As such, they

tor and theorist Augusto Boal, which was prac‐

offer a fertile ground to explore manifold ques‐

ticed at the end of the Rio de Janeiro Lusophone

tions related to (trans)national identities, cross-

Theater Festival (FESTLIP) in 2009.

cultural relations, transnational communities of
affect, political economy, geopolitics, and history.
In the case of the Lusophone world, as demon‐
strated by McMahon’s study, theater festivals pro‐
vide a case study in order to critically explore the
promises and perils of building a highly asymmet‐
rical community of nations resulting from cen‐
turies of colonial rule and slavery, that remains
peripheral vis-à-vis major centers of global pow‐
er. By the same token, her work privileges African
theater troupes whose productions intervene in
socio-historical, cultural, and political questions

Recasting Transnationalism through Perfor‐
mance is divided into six chapters (including the
introduction and conclusion). The study as a
whole focuses primarily on Cape Verdean, An‐
golan, and Mozambican plays staged at interna‐
tional theater festivals in Mindelo (Cape Verde),
Maputo (Mozambique), and Rio de Janeiro (Brazil)
—MINDELACT, Festival d’Agosto, and FESTLIP, re‐
spectively.
McMahon’s methodology includes multi-sited
participant-observer ethnography, archival re‐
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to reinvent national identities as well as discuss
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dynamics related to transcultural translation,

the Portuguese-speaking world surrounding the

postcoloniality, and meta-theater.

concept of “Lusofonia” as an imagined communi‐

The final chapter, “Toward a Conclusion: Fo‐

ty and as a lived experience in the locations

rum Theatre in Festival Venues,” as pointed out

where the plays are staged. Various plays and fes‐

earlier, highlights Augusto Boal’s method that was

tivals position themselves as sites of contestation

adopted at Rio de Janeiro’s FESTLIP in 2009, pro‐

of neocolonial visions of “Lusofonia” or as prag‐
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matic postcolonial sites for transnational commu‐
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confines of the festival. These revealed cultural
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val Stages”), analyzes three plays that offer differ‐

by Brazilian audiences (mostly middle-/upper-

ing approaches to staging Cape Verdean and An‐
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African artists to educate Brazilians. Thus, the fo‐

tional identity: Txon di Morgadu (The Proprietor’s

rum method emerges as a type of “invisible

Land) by the Cape Verdean company OTACA, Mãe

ethnography,” according to McMahon, that com‐
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Este, and Kimpa Vita: A profetisa ardente (Kimpa

championed by the Rio festival. In fact, the author

Vita: The Burning Prophetess) by Angolan Grupo

argues, “if a ‘Lusophone’ family does exist, it is

Elinga Teatro.

only through constant debate and disagreement
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about individual cultures and differing national
identities”

(p.

177).

McMahon’s

Recasting

Transnationalism through Performance, thus,
demonstrates the power of ethnography as an
epistemic tool in the study of theater festivals
built around a transnational linguistic community
(in this case, “Lusofonia”), capturing its complexi‐
ty, as witnessed by the productive tensions stem‐
ming from an open engagement between artists
and spectators, that official political rhetoric im‐
bued with affect and diplomacy simply cannot
capture. The final chapter offers a potent empiri‐
cal conclusion to a brilliant academic study. In the
field of Lusophone cultural studies there is noth‐
ing comparable to McMahon’s study. It stands
alone as a most unique and necessary contribu‐
tion.
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