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ings of the magical realist authors mentioned
above, it belongs to the project of cultural nation‐
alists and decolonizers such s Achebe, Ngugi,
Soyinka and Armah. Here Cooper makes a useful
contribution towards our understanding of the
uses of the supernatural in African literature.
In the following three chapters Cooper dis‐
cusses how the three magical realist writers men‐
tioned above try in their respective works to ne‐
gotiate the middle space created by a cosmopoli‐
tan drive deriving from their marginal position‐
ing, on one hand, and a desire to inscribe their
writings in the African socio-political context, on
the other. She persuasively shows that through
their use of devices like irony, parody, pastiche,
paradox, the grotesque, riddles and mythical allu‐
sion these writers have produced complex, am‐
bivalent works of art which depict "life's many di‐
mensions, seen and unseen, visible and invisible,
rational and mysterious," interrogate traditional
practices, denounce imperialism and promote
change. In spite of these writers' promotion of
change, however, Cooper points out convincingly
that "gender has been the Achille's heel tripping
up progressive writers who fall into the trap of
gender stereotypes."
Comparing Appiah's and Mudimbe's seminal
writings with the fictional works of these writers
in the final chapter, Cooper rightly concludes that
all of them "occupy ambiguous spaces suspended
between cosmopolitan and decoloniser position‐
ings." This is in ed the situation of many an
African or third world intellectual.
On the whole, Cooper has produced an impor‐
tant book in an area of African literature which
has not received adequate attention so far. This
book is a must for students of African literature,
critical theory and cultural studies.
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