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sonalities and quibbles with individual scholars
(especially in the introduction) gets in the way of
the explicitly articulated goal of a study that de‐
sires the breaking of a theoretical and disci‐
plinary “impasse” between boomer and hipster
politics and aesthetics, and older and younger
generations of scholars in various neighboring
disciplines.
If autobiography is part of the story that Find‐
ing Purple America wants to tell (and I think it is),
then this book is one scholar’s search for new pat‐
terns of scholarly and personal identification. Re‐
sponding to the self-positioning strategies of Tara
McPherson, Houston Baker, and Patricia Yaeger in
which Smith reads a danger of re-inscribing es‐
sentialist southern identities, he desires a subject
position “both unreified and in line with the argu‐
ment of the book,” that speaks of a modern am‐
bivalence toward self and place (p. 18). This object
of his desire--Smith’s objet a--which takes shape
within the margins of his discourse produces a
“surplus,” that something extra that remains and
haunts our being. Referencing Jacques Lacan,
Smith writes, “we derive pleasure from getting all
worked up about our desire,” and what we are ul‐
timately afraid of is “losing the excitation in us”
(p. 3); it may be precisely this anxiety that drives
the tone and argument style of portions of this
book. Having given voice to this fear in the stylis‐
tic antagonisms of the introduction, the study
then moves on to seek “communicative rationali‐
ty” and ends by concluding that “it is not a matter
of choosing sides” (p. 135), thus completing a tra‐
jectory that ultimately points toward “maturity”
in its timely quest for more productive patterns of
disciplinary politics, regional identity, and the fu‐
ture of American cultural studies.
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