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As promised, Bailey provides a wartime com‐
parison of women’s public musical presence. She

such&#160;

argues that, along with the other ways women
found to be useful, they performed publicly for

w

2

H-Net Reviews

; and Anne Firor Scott, The Southern Lady:
From Pedestal to Politics, 1830-1930 (Chicago,
University of Chicago Press, 1970).
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