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grasp, yet the ideas he tackles lie at the core of any close reading of Don Quijote. The
bivalent nature of this book—"“En el Quijote” and “Sobre el Quijote”—make it an ex-
tremely valuable secondary text for advanced students looking for a profound “guide”
through Cervantes’ masterpiece. I certainly plan to put Morén's book on the required
reading list for my graduate seminar on Don Quijote again next year.

Vincent Martin

Department of Foreign Languages and Literatures
University of Delaware

Newark, DE 19716

vmartin@udel.edu

Carme Riera. El Quijote desde el nacionalismo cataldn, en torno al Tercer
Centenario. Barcelona: Destino, 2005. 241 pp.

He aqui un libro de critica literaria, admirable por el minucioso trabajo de in-
vestigacién y la sucinta, clara y amena exposicién del impacto del Quijote en el mul-
tivalente mundo cataldn. Las fuentes de Carme Riera son la prensa barcelonesa, los
criticos catalanes, y las controversias suscitadas por la celebracién del tercer centenario.
Su estudio es modelo no sélo para cervantistas, sino para todo escritor, por la exhaus-
tiva documentacién en el mejor sentido de la palabra, la de la selectividad dentro de la
abundancia, y por la revelacién de las multiples facetas del cardcter catalan: sentido del
humor, irénica seriedad, espiritu combativo e inesperada ecuanimidad.

Lo antedicho se confirma también por la seleccién de ilustraciones desde la pri-
mera hasta la dltima. La primera representa, no sin ironfa, “La influencia de Cervantes
entre los escritores” mediante un dibujo aparecido en La Esquella de la Torratxa, que
representa el cerebro del escritor como “tintero en que todos meten la pluma” (10).
La tltima es una caricatura de Picarol, llena de picardia, aparecida en La Campana
de Gracia representando a Don Quijote yéndose a dormir con una vela en la mano:
“Buenas noches, sefiores, hasta dentro de cien afios, si es que entonces tienen la humo-
rada de acordarse de mi” (176). ;Por qué dice esto don Quijote? Al final de este estudio
veremos por qué.

Comienza este estudio con un recorrido histérico-literario de lo que representa
Don Quijote en Espana a fines del siglo XIX y principios del XX reflejado en el Tercer
Centenario de su publicacién: “el gran cldsico nacional castellano” frente al creciente
“nacionalismo cataldn” (21).

El capitulo,“La contribucién de la prensa barcelonesa” recoge comentarios de siete
publicaciones “a favor de la participacién catalana en la celebracién” (60-73). Se centra
en exponer el valor universal del Quijote en un acto de solidaridad con Madrid, y exaltar
el espiritu idealista de Cervantes quien aprecia a Catalufia y lleva el héroe a Barcelona.
La ciudad ha contraido una deuda de gratitud con Cervantes. Los comentarios de la
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prensa en contra de la celebracidn por razones que se exponen mds adelante da origen
a debates y controversias (73-81).

Por tanto, lo que comienza con la celebracién del Quijote de Cervantes acaba con-
virtiéndose en confrontacién con Madrid para continuar en una polémica dentro de
Catalufia misma (82) y desviarse hacia “una interpretacion politica de la figura de don
Quijote” (83) que acaba interviniendo en la politica y la vida de paises donde nunca
puso los pies.

La autora recorre la conmemoracién de 1905 (60-73) sobre la base de una docu-
mentacién exhaustiva. Fue celebrada en enero coincidiendo con los académicos de la
Academia de Buenas Letras de Barcelona por considerar que fue en enero cuando los
libreros de Madrid pusieron a la venta la primera parte del Quijote (62). Entre la exal-
tacién por la universalidad de la obra de Cervantes asoma la rivalidad entre Barcelona
y Madrid. La prensa exalta entre ironias y desprecios (70), la aficién de Cervantes por
Catalufia, evocando su supuesto paso por Barcelona en el séquito de Aquaviva (68) y
aludiendo a los episodios de Roque Guinart pintando a los bandoleros catalanes con
simpatia (68). En un articulo de Gabriel Alomar, politico y escritor mallorquin, tradu-
cido al castellano en su libro Verba con prélogo de Azorin llama a Roque Guinart ‘el
fantasma del futuro” (139). También, hay referencia a la supuesta casa del personaje
Antonio Moreno, en la que, también supuestamente, se alojé6 Don Quijote (65). Uno
de los principales propésitos de este centenario es considerar a Catalufa “honra de
Espafia’ (68).

En cuanto a la controversia entre los escritores sobre si estuvo o no Cervantes
en Barcelona o pasé por la ciudad “fugitivo de la justicia tras su duelo con Antonio de
Sigura,” o si fue o no en ‘el séquito de Aquaviva’ o mds bien en la“nave...que hizo escala
en el puerto barcelonés,” o si conocia Cervantes muy bien a Barcelona como parece acre-
ditar “la cantidad de ilustradores catalanes del libro” (84—86) asi como los numerosos
datos imaginarios y fantasias al respecto forman un séquito interminable (86-96).

Carme Riera recoge en los siguientes capitulos la recurrente insistencia en la rela-
cién del Quijote y de Cervantes con Barcelona, las traducciones al cataldn, el Quijote y la
politica (98), desde la guerra de Cuba (98) hasta la actualidad (106) y la politica local
(118). Retine, ademds, escritos que se han ocupado en abrir ventanas a aspectos de la
vida de Cervantes, sus vicisitudes, fracasos y esperanzas como los Documentos cervan-
tinos de Pérez Pastor (130), o “la ingratitud nacional” hacia Cervantes de Josep Roca
(131).

Otras publicaciones se oponen a la celebracién del Tercer Centenario en enero
(73), y El Diluvio, o el “tan anti-espafiol” jCu-Cut! (78) lo avanza a febrero, pero esta
revista “fue objeto de una denuncia,” debido a “los dibujos politico-quijotescos que lle-
nan sus paginas” (74), asi como comentarios y versos del ‘catalanismo radical” (74-77),
sazonado, ademds, de dos caricaturas (81).

El Tercer Centenario se convierte en ‘el rechazo a una situacién determinada por
la guerra con Estados Unidos,” marcando “distancias con Espafia y mis especialmente
con Castilla” mientras las aventuras de don Quijote y Sancho encarnan “a diversos po-



Volume 26 (2006) REVIEWS 299

liticos”(83).

Carme Riera recoge la historia de las traducciones del Quijote al catalin desde el
siglo XIX, comenzando por las parciales, siguiendo con la “primera traduccién inte-
gra de Bulbena y Tusell” en 1891, la“curiosisima versién mallorquina” que aparecié en
Felanitx (97) ademas de invenciones tales la actuacién de Don Quijote en la guerra de
Cuba en donde aparece “una piara de cerdos con el nombre de yanquees [sic] y el “tio
Sam” arremete “contra el ledn hispano” (98), para seguir con la politica de confrontacién
con Inglaterra (106), y las luchas y antagonismos en la actualidad politica de Espafia,
tanto como la local (118), acontecimientos internacionales, actitud ante el Vaticano
(126), y el debate sobre la catolicidad de Cervantes (133).

Son reveladores los siguientes anélisis de Carme Riera. Nos dice que son escasos
los articulos que examinan aspectos textuales, eruditos o estilisticos del Quijote (142).
Gracias a la convocatoria de El Noticiero Universal a premios sobre motivos doctos el 7
de mayo de 2005, niimero extraordinario dedicado al tercer centenario del Quijote (142
y nota 274) recoge la autora una seleccién de trabajos eruditos aparecidos en la pren-
sa, como el articulo de Rodriguez Marin refiriéndose al soneto “Al timulo de Felipe
I1” con el comentario, “Una joyita de Cervantes,” otros sobre errores e incorrecciones
de Cervantes, “siguiendo las pautas de Clemencin,” o el articulo de Diaz Escobar “Las
cortes de la Muerte y sus autores” donde se nos dan referencias de Miguel de Carvajal
(143-44).

La figura de Don Quijote se vuelve multidimensional. Bajo la pluma de Alfredo
Calderén Don Quijote es “anarquista,” se “parece a Zaratustra” (149); bajo la de
Anselmo Lorenzo, “libertario,” como también bajo la de Federico Urales (150). Para
otros, la comparacién es con Cristo (152-53). Si a comienzos del siglo veinte Don
Quijote es “simbolo de la raza,” al transcutrir el siglo degenera su grandeza y altruismo
(154-57). Otros comentaristas escriben sobre aspectos del Quijote: por ejemplo, la ga-
lera de mujeres que desfila por sus paginas (157-60).

La seccién, “El Quijote y la lectura” revela con triste humor y agridulces comen-
tarios el desconocimiento del publico lector espafiol de su novela universal porque se
lee cada vez menos. Lo comenta Lluis de Salvador en su romance irénico “Quijoterias,”
como también Alegret en un chiste que produce hilaridad y tristeza. Frente al busto
de Cervantes, pregunta uno a su compafiero si conoce el Quijote. Contesta el otro, que
no todo, y a la pregunta de hasta donde ha llegado, responde lo que se vera. Lo dejo en
cataldn porque se entiende perfectamente:

1No puedo reprimir la necesidad de indicar que muchos de los supuestos errores e incorrec-
ciones cervantinas que se siguen encontrando contienen el sentido critico del autor. Desentrafié
los indicados arriba en Cervantes the Writer and Painter of Don Quijote. Columbia, MO: U
Missouri P, 1988, pp. 20—25 y en “Cervantes y Lope de Vega: Postrimerias de un duelo literario y
una hipétesis,” Cervantes 19.2 (1999): 69—71.
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—Pero vosté coneix el Quijote.

—Tot, no.

—Fins ahont ha arribat?

—Fins aquell passatge que diu: “En un lugar de la Mancha de cuyo nombre no
quiero acordarme” (160-62).2

Otros humoristas aluden al desconocimiento del Quijote diciendo que “tampoco
el librero, que recomienda entusiasmado la obra, la conoce” (162); insiste otro que en
Espafia no se lee; otro lo dice con una glosa humoristica (163); el dibujante Pellicer
Montseny pinta dos anaqueles que Carme Riera reproduce por curiosos: en uno,
una estanteria con diez libros de caballerias (o considerados como tales) que leian los
Quijotes del pasado, y otra con diecisiete libros que nada tienen que ver con caballe-
rias, que leen los Quijotes de hoy (164). En otro dibujo humoristico del pintor Pere
Ynglada, firmado Yda, se ve un Don Quijote aplastado bajo el montén de libros que le
ha caido encima (165).

Las siguientes secciones, “El Quijote y el teatro,” de escritores que ganan premios
escribiendo o celebrando a otros del siglo de Oro tangencialmente relacionados con el
Quijote (166) y la de las “Rutas cervantinas,” recogen escritos, impresiones, declaracio-
nes de lugares por donde pasé el héroe cervantino (167—68). Preceden a la conclusién
en la que Carme Riera pone de relieve, magistralmente, la latente controversia de idea-
lismos entre Castilla y Catalufia desde el tercero al cuarto centenario de la celebracién
del Quijote exponiendo el aumento de violencia lingiiistica en las plumas de Unamuno y
de Josep Pijoan (169—74). En La vida de don Quijote y Sancho, Unamuno dice que Don
Quijote encarna el idealismo de justicia trascendente, del suefio irrealizable, el idealis-
mo de Castilla, Pijoan contrapone el idealismo préctico cataldn. Concluye la autora“que
la declaracién de Pjjoan es sintomdtica de que, a través de la interpretacién del Quijote
se pone de manifiesto el enfrentamiento Catalufia-Espafia” (175).

Carme Riera concluye diciendo que los catalanes deben hacer suya la celebracién
del Cuarto Centenario “ahora que los cldsicos ya no soportan el peso terrible que el
romanticismo les obligé a cargar” (175). Hasta cabe agradecer a los cervantistas cata-
lanes del Tercer Centenario que, ‘en un clima tenso” declararan los méritos indudables
de Cervantes,” contribuyeran “a la difusién del libro y, en especial, de la figura de don
Quijote, aunque fuera, incluso, para rechazarla” (175-76). La caricatura de Picarol de
don Quijote, retirindose a dormir con un “Buenas noches, sefiores, hasta dentro de
cien afios, si es que entonces tienen la humorada de acordarse de mi” (176), cobra ahora
todo su sentido: la celebracidn se ha convertido en una guerra de conflictos y controver-
sias ajenos a él.

Este magnifico libro de rigurosa investigacién de la gran novelista mallorquina

2Las traducciones al castellano de las citas en cataldn se encuentran en las notas, imagino
que para mantener ese sentido tnico de la lengua original. Como dicen los italianos, “traduttore,
traditore.” El traductor es un traidor,
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Carme Riera, es un hito importante en la historia de los estudios cervantinos.

Helena Percas de Ponseti
Grinnell College, Emerita
110 Oakridge Avenue
Iowa City, 1A, 52246

percivp@mchsi.com

José Manuel Gonzilez Fernindez de Sevilla, ed. Cervantes y/and
Shakespeare. Nuevas interpretaciones y aproximaciones comparati-
vas. New Interpretations and Comparative Approaches. Alicante:
Universidad de Alicante, 2006. 203 pp. ISBN 84-608-0448-8.

Cervantes and Shakespeare—two literary geniuses who are frequently the subject
of comparative studies—are firmly rooted in the Western literary canon. Two contem-
poraries penning masterpieces with themes that transcend the test of time point to plau-
sible commonalities, and this is what the contributors of Cervantes y/and Shakespeare
explore. The end result of a conference held at the University of Alicante in honor of
Don Quixote's quadricentennial, the contributors to “Cervantes and Shakespeare: New
Interpretations and Comparative Approaches” investigate interstices and disparities
between the two authors and their major works.

Initially, I was chary of a study of this nature. Yes, Cervantes and Shakespeare were
able to transcend thematic boundaries, thereby securing positions in today’s canon.
Yes, they did write during the same time frame, but the contrasting ideological envi-
ronments which informed their work were quite dissimilar. Additionally, comparing a
dramatist like Shakespeare with Cervantes, a narrative writer who could not penetrate
popular theatrical circles, is like comparing apples and oranges. B. W. Ife, the lead-off
author of this collection of six essays initially addresses my hesitations in “Cervantes
and Shakespeare: Asymmetrical Conversations.” As Ife notes, the authors “are joined
by difference as much as similarity, and we should beware of yoking them by violence
together” (22).

‘The majority of Ife’s article is spent speculating why the two emerged at the same
time, but to do this Ife breaks his study down into smaller hypotheticals thereby giv-
ing his article a speculative but suggestive flair. For example, he ponders the possibility
of Shakespeare and Cervantes ever meeting. If they had met, what would they dis-
cuss? What language would they use? With an encounter between the two unlikely,
Ife contemplates what literature would be common between them. He explores what
Spanish books, including Cervantes’ texts, were translated into English. With a paucity
of English literature being exported and translated into Spanish, one can conclude that
Shakespeare would have been more influenced by Spanish literature than Cervantes
by English literature. Ife concludes his musings by showing why Cervantes, and not a
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dramatist like Lope de Vega, deserves to be compared to Shakespeare.

Antonio Rey Hazas retains the speculative but suggestive approach in his con-
tribution, “Cervantes como dramaturgo.” As the title indicates, the article examines
Cervantes’ dramatic production, focusing on the published collection of works: Ocho
comedias y ocho entremeses nuevos, nunca representados. Sometimes a title is just that,
a title, but Rey Hazas views the title as Cervantes’ method of protestation, an outlet
for his frustration at not being able to have the pieces performed. Early in his career
and during the beginnings of Spanish drama, Cervantes was able to see his works pro-
duced, but with the arrival of Lope de Vega, the possibility of theatrical success was
thwarted and publication remained the only viable means of distributing his works.
While “nuevos” could indicate that the works are recently written, Rey Hazas believes
instead it refers to their originality, distinguishing him from Lope and the comedia
nueva. However, due to Lope’s monopolization of the industry, Cervantes’ uniqueness
would never be appreciated and he would be forever relegated to the outside, never
encountering the success he once had. The remainder of the essay looks at the rivalry
between Cervantes and Lope, specifically at the way in which Cervantes pokes fun at
Lope in La entretenida.

The two chapters in the volume’s second part examine the editing process of each
author’s masterpiece. In “The Challenges of Editing Hamlet,” Ann Thompson notes the
trials and tribulations of editing the play today, a project with which she is familiar.
Today's editor must reckon with the constant influx of new information, for as with
Don Quixote, the number of critical studies produced yearly is intimidating. With more
than 400 articles published yearly during the 1990s, Hamlet surpasses King Lear as
Shakespeare’s most scrutinized play (82). In addition, an editor must reckon with pre-
viously published editions and the way in which they incorporated the three earliest,
and very different, extant editions of the play. Thompson moves beyond the confines
of the text to the stage as she provides an insightful glimpse at the staging of Hamlet.
Actors and directors serve as editors in their own right as they decide upon which text
to follow and how they want to represent the protagonist, following in the footsteps of
the great Hamlets that preceded them or forging a new path.

Florencio Sevilla Arroyo offers the companion piece as he analyzes the editing
of Don Quixote in “Editar el Quijote segin Cervantes.” The most thought-provoking
piece of the collection, Sevilla Arroyo laments the loss of Cervantes’ original manu-
script, with the closest document to an original being the first publication by Juan de la
Cuesta. Without an authoritative original, editors just do not know which errors can
be attributed to Cervantes and which to the publisher, and this lack of information
creates two styles of editors (an idea borrowed from Angel Rosenblat): the “cervanti-
cos” and the “correctistas” (117-18). The cervdnticos create faithful reproductions of the
first manuscript, errors and all, while the correctistas, as the title implies, correct the
text, The folly of the latter is that, at times, the correctistas introduce so many correc-
tions, sometimes bordering on unnecessary hypercorrections (118), that they subvert
the assumed intentions of Cervantes. When creating an authoritative edition of the
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1605 edition of Don Quixote, Sevilla Arroyo contends that we must follow the closest
manuscript that we have to the original, that of the princeps.

Richard Wilsons “To great Saint Jaques bound’: All's Well That Ends Well
in Shakespeare’s Spain” transitions the collection into its third and final segment,
“Comparando Cervantes y Shakespeare.” In spite of the section’s title, the essay does
not compare the two literary figures per se, but instead examines the influence of Spain,
particularly the references to Saint James, in Shakespeare’s play. While insightful and
thoroughly researched, the study seems cumbersome at times, for in thirty-two pages,
there are seventy-five footnotes, all of which are bibliographic references. Not included
in the tally are references to the play itself, which would easily bring the total number
of citations over one hundred.

The collection concludes nicely with José Manuel Gonzilez's “What Else after
Cervantes and Shakespeare?” Once again, the question of whether the two authors tru-
ly can be compared is presented and, in my opinion, he provides the best justification in
support of the undertaking, One reads of the themes that Cervantes and Shakespeare
share and how these themes are still able to influence us today. They will continue to
remain viable in the modern world and “Their literary heritage will certainly prevail
over human nonsense and disaster” (203).

While my hesitations about comparing Cervantes and Shakespeare have not been
completely resolved, Cervantes y/and Shakespeare should be lauded. I am leery of spec-
ulating about chance meetings between the two authors and hidden intentions behind
a text's title, but, overall, the book is insightful and successful at continuing a dialogue
that has yet to be exhausted. José Manuel Gonzilez Fernindez de Sevilla should be
congratulated for his editorial efforts.

Shannon M. Polchow
Department of Languages,

Literature and Composition
University of South Carolina Upstate
Spartanburg, SC 29303
spolchow@yahoo.com

Frederick A. De Armas. Quixotic Frescoes: Cervantes and Italian
Renaissance Art. Toronto: University of Toronto Press, 2006. 285
pp- ISBN: 0-8020-9074-5.

At a time when Cervantes criticism has been increasingly “trans-Atlantic,” con-
cerned with issues of Colonialism and the Americas, Frederick A. De Armas calls our
attention back to the Mediterranean. Quixotic Frescoes focuses primarily on Part I of
Don Quijote, discussing a number of key scenes and episodes as products of Cervantes’
engagement with the painting, sculpture, and architecture of Renaissance Italy. This
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is appealing subject matter, and De Armas proposes his numerous connections as an
alternative manner of discussing the rich generic and cultural content of the novel: epic
and pastoral, pagan and Christian, ancient and early modern. Marcela, for example (I,
12-14), takes on new dimensions as De Armas relates her character to visual represen-
tations of Diana (chastity), Venus (eros), and the Virgin Mary (160-65). Due to his
undoubtedly enthusiastic immersion in Italian art, De Armas himself becomes a sort
of Quixote, interpreting every conceivable similarity— of mythological and geographic
reference, of theme and form, of attribute and color—as proof of a particular paint-
ing’s presence within the landscape of Don Quijote (his brush strokes are brisk, and
his imaginative connections accumulate, “thus” piling upon “thus,” at a dizzying pace).
But the fruits of his inquiry, consisting of varied observations regarding “Empire,” the
“Other,” “mercantile capitalism,” “desire,” “transgendering,” “gendered style,” “homoerot-
ics,”“politics of imitation,”“sites of culpability,” the “monstrous,” etc., assure us that he is
firmly grounded in the present concerns of academic discourse.

De Armas builds upon the following premises: 1) Since Cervantes spent time
in many Italian cities that housed the famous artworks, and since he occasionally ex-
pressed his admiration for these cities, one can assume he saw and appreciated many of
the works in question; 2) Since the Arabic manuscript containing the continuation of
Don Quijote’s adventures includes an illustration of the knight fighting the Basque (I,
9), and since numerous descriptive passages and interpolations occur in Don Quijote,
Cervantes had an active interest in ekphrasis; 3) Since many of the references in Don
Quijote (mythological, hagiographic, Homeric, and Virgilian) may also be found in vi-
sual arts of the Italian Renaissance, much of the novel constitutes ekphrasis: that is,
verbal transposition of pictorial images. (De Armas also discusses how the term may
apply to narrative digression and interpolation.) A peril of De Armas’approach is that
a good deal of the subject matter in question—references to Helen and Lucretia, to
saints and giants, gods and emperors—is so prevalent in the print, oral, and visual cul-
ture of the period that the specific attributions sometimes seem quite speculative, For
instance, in his argument regarding Cervantes  adherence to the Pythagorean tetrad, in
which he points out groupings of four throughout Don Quijote I (e.g., four parts, four
heroes serving as models to Don Quijote, references to the four humors, the tetrad of
“Day and night, wakefulness and sleep” that the knight fails to heed, 59), De Armas

makes the following connection between Cervantes and Raphael:

Indeed, Hermann Iventosch tells us that the first chapter of the novel is onomastic
in nature, dealing with the Platonic vision of the creation of a new world through
naming (1963-4, 60). This Platonic vision proposed by Iventosch is represented
by Raphael in his depiction of Plato holding the Timaeus in The School of Athens.
Let us recall that this dialogue has a strong Pythagorean flavour. Thus, in the first
chapter of Don Quixote, the Platonic vision is conflated with the Pythagorean no-
tion of cosmos so as to establish this initial sequence as the foundation of creation,
be it the creation of a poetic world or the hidalgo’s re-creation of himself as a
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knight. (57)

The sequence of evidence, proceeding from what a critic “tells us” to the “flavour”
of a book depicted in a painting, seems like rather tenuous proof of a Raphael-inspired
conflation of a Platonic and Pythagorean “notion of cosmos” in Cervantes. Assuming
one accepts De Armas’ point about the importance of names and numbers in Don
Quijote, it is still difficult to see why such concepts were “triggered” (another frequent
term in the study) by Cervantes’ possible study of The School of Athens rather than by
other, textual sources.

A cornerstone of De Armas’attributions is Cervantes presumed reading of Vasari’s
The Lives of the Artists. The presumption is based on the renown of the biography, and
on chronology: “It is very likely that Cervantes had read Giorgio Vasari’s interpretation
of the frescoes in the Stanza della Segnatura—after all, the revised and augmented
second edition of the Lives was published in 1568, the year before Cervantes’ arrival
in Italy” (41). Not many pages later, this probability becomes an established premise:
“Cervantes certainly consulted Vasari’s Lives—its second and definitive edition was
published in 1568, the year before his arrival in Italy” (76). Cervantes' reading of Vasari
is then presented as a major source for the prologue to Don Quijote, since Vasari praises
Michelangelo’s David and maligns Baccio Bandinelli's Hercules and Cacus: “1 believe
that the mention of David/Goliath and Cacus in Cervantes refers to the battles be-
tween Bandinelli and Michelangelo over the fashioning of giants” (76). The fact that
the prologue contains two references to the Gospel of St. Matthew dealing with enmity
and “evil thoughts” (80), and that both Raphael and Michelangelo created works de-
picting St. Matthew allow De Armas to extend his claims regarding Cervantes’ interest
in the Italian masters:

One may thus superimpose Michelangelos St. Matthew upon the apostle of
Raphael’s Disputa, thus inscribing the artistic rivalries between the two artists and
between the two styles in the prologue. This double vision points to the prologue’s
comic rejection of Raphael and the triumph of Michelangelo, whom Cervantes
emulates in his break with so many of the genres and techniques of his time. (81)

This is a fairly ingenious way of looking at the prologue, and the subtlety of the
y Ing 4 g prolog Y
connections requires reference to three types of ekphrasis: “allusive,’ “fragmented,” and
“veiled” (77-78). Interesting as it all is, one remains unsure why the major issues under
discussion—the awareness of artistic precept and innovation, verbal illustration, au-
thorial self-consciousness—are not more convincingly discussed in the context of, say,
Ariosto and neo-Aristotelian literary theorists, which Cervantes read and discussed
4

quite explicitly.

Another complexity of De Armas’study stems from his use of “ekphrasis”as an in-
forming concept. In addition to allusive, fragmented, and veiled ekphrasis, he employs

g P g p ploy.

the following modifiers: “combinatory,” “dramatic,” “hagiographic,” “heraldic,” “notional,”

































