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the ever-increasing corpus of Cervantine studies, and it stands out both for its unusual
point of origin and for the quirkiness of its content. One can spend a good deal of time
working through Serés’s analysis of the large-scale structures of the novel, or one can
enjoy Landero’s more personal reflections on the novel. The international community
of cervantistas can look forward to more contributions from this ambitious group of
Luxemburgers.

Michael W. Joy
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Northern Michigan University
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Barbara Fuchs. Passing for Spain: Cervantes and the Fictions of Identity.
Urbana: U Illinois P, 2003. xi + 142 pp. ISBN: 0-252-02781-7.

In Partial Magic: The Novel as a Self-Conscious Genre (Berkeley: U California P,
1975), Robert Alter informs us that Don Quixote “presents us a world of role-playing,
where the dividing lines between role and identity are often blurred” (5). He could
continue to argue (or, at least, I would argue) that much if not all Cervantes’ writ-
ing is self-conscious, a type of fiction “that systematically flaunts its own condition of
artifice and that by so doing probes into the problematic relationship between real-
seeming artifice and reality” (Alter x). By “reality” I would suggest that Alter does not
refer merely to verisimilitude but to the actual contemporary world of the author.
Generations of critics have readily acknowledged the social implications of Cervantes’
“realist” fiction, particularly of Don Quixote, although they have been more reluctant,
until recently—especially with the rise of new historicism and cultural criticism—to
plumb the historical depths of his “idealist” fiction. Many critics, have, nonetheless,
convincingly demonstrated the historical underpinnings and implied social criticism
of Cervantes’ generically and culturally subversive romances. Although Barbara Fuchs
makes no direct reference to Alter and little to recent scholarly investigations on his-
torically grounded, self-conscious, and metafictional aspects of Cervantes’ romances,
her work follows this critical approach and brilliantly channels it, taking cues from the
efforts of Carroll B. Johnson, William H. Clamurro, and others in order to examine
“playfulness with genre” and “slipperiness of disguise” in selections from a variety of
Cervantine texts (Fuchs ix).

In order to fully appreciate Fuchs' study, the reader must come to grips with two
terms: “passing” and “transvestism.” Although not exactly synonyms, the two words
work together to refer broadly to the same concept: the ability to disguise essence with
superficiality. With delightful prose and appealing argumentation, Fuchs demonstrates
that these concepts, as applied to Cervantes’ writings, enhance our understanding of



Volume 26 (2006) REVIEWS 291

the fictions of seventeenth-century Spanish identity; in particular, of the artifice of
honor and blood purity (3), and, by extension, of gender, ethnicity, and religious af-
filiation. Spain found herself in a period of identity crisis at the beginning of the sev-
enteenth century. Conquest, colonization, expansion, and defense—with all of their
political, social, economic, and religious implications—created a series of physical and
social frontiers or boundaries, both literary and real, that people and characters regu-
latly subverted, manipulated, and defied, rendering the limits ineffectual in practice, if
still mythically maintained.

Fuchs' book is comprised of a brief preface; an introductory chapter (Chapter
One); chapters on Don Quijote (Chapter Two), “Las dos doncellas” (Chapter Three),
“El amante liberal” and La gran sultana (Chapter Four), the Persiles and “La espafiola
inglesa” (Chapter Five), and a short “Afterword.” It has 22 pages of endnotes and a six-
page index, but no bibliography. The second chapter,"Border Crossings: Transvestism
and Passing in Don Quijote,” argues that transvestism deconstructs Spanish binarisms:
“male versus female, Christian versus Moor, masculine versus effeminate” (22). Fuchs
suggest that Cervantes destabilizes gender and religious identities by exploiting tradi-
tional romance cross-dressing conventions in narrated, rather than dramatized, scenes.
If, Fuchs claims, in the comedia transvestism was eventually “corrected” to produce the
reintegration of the transvestite into his or, more often, her “proper” role, cross-dressing
in narrative texts has no clear temporal boundaries and introduces the speculation that
“any beautiful young man may be a woman in disguise” (22-23), or that any handsome
woman may be a young man in disguise. One cannot imagine, of course, that either the
priest or the barber would have fooled anyone but Don Quixote when they planned
to place their poorly improvised female costume on almost assuredly less-than-shapely
bodies, nor, for that matter, was anyone sane fooled by the barber’s beard. As Fuchs
suggests, however, these episodes underscore the constructed nature of gender, par-
ticularly of masculinity, in the case of the beard, which, she claims, represents not only
manss traditional honor but also his sexual virility. Fuchs also shows that these episodes
reveal the dependence of masculine identity on women: Dorotea rescues the priest and
the barber; the innkeeper’s wife recovers his/her tail from the barber, thus restoring her
husband’s “thing” to him along with his “masculine potency” (27). Fuchs also explores
the cross-dressing of the brother and sister who swap clothes on Sancho’s “island” and
set off to see the world. She describes this episode as more disturbing of conventions,
since there is no logical explanation for the brother to dress as a woman. Thus Fuchs
determines that the “brother’s transvestism seems motivated mainly by an irreducible
desire to occupy a feminine’ subject position” (34).

Not all female cross-dressers allow themselves to be reinscripted into patriarchal
society. For example, Claudia Jerénima challenges conventional denouements by refus-
ing to allow men to accompany her to the convent after she abandons her masculine
role. Ana, the daughter of Ricote, saves Don Gregorio from sodomy by dressing him as
a woman; she is in control, leaving him, a “damsel in distress,” to wait for her (or “him,’
since she is cross-dressed) to rescue him/“her.” Fuchs suggests that Cervantes’ depic-
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tion of the relative ease of transition between genders and religions undermines “the
prevailing patriarchal modes of racialized homogeneity and masculinity in the novel”
(44) and also suggests that sodomy is not as foreign as Spanish orthodoxy pretends to
believe.

In Chapter Three, “Empire Unmanned: Gender Trouble and Genoese Gold in
‘Las dos doncellas,” Fuchs claims that the Spain depicted by the novella is a “nation
embarked upon increasingly untenable imperial campaigns while plagued by internal
strife” (49). In addition to the much commented cross-dressing of the not-so-virgin-
al damsels Teodosia and Leocadia, this chapter focuses on Marco Antonio Adorno’s
Genoese ancestry, assuming that his economic ties to Genoa remain strong, as might
be evidenced from his choice of Italy as a destination for his flight from his spousal
obligations. Adorno’s escape parallels the rapidity with which gold and silver from the
New World passed from Spain to Genoa. Fuchs bolsters her argument by speculating
that the battle at the waterfront may well have been a result of the animosity between
mercantile rivals—Catalans and Genoese—the townspeople of Barcelona protecting
their business interests and the sailors on the galleys shielding a likely cargo of Genoese
funds. Fuchs concludes that, although a superficial reading of this novella may suggest
that young men should not enlist in the army, that Spanish gold should remain in the
country, and that young men and young women should attend to domestic and reli-
gious duties, the implicit critique is the opposite: Spain is a country in turmoil, overrun
by corruption, foreigners, and social breakdown.

Chapter Four, “Passing Pleasures: Costume and Custom in‘El amante liberal and
La gran sultana,” takes the reader away from Spain to the frontier of the other,“stressing
the porosity of borders in the eastern Mediterranean” while simultaneously mounting
“a critique of Spanish empire in disguise [sic] by transforming the trope of cross-cultural
transvestism into a powerful ironic device” (64). In “El amante liberal,” Fuchs suggests,
Cervantes shields himself from censors by setting his critique of Spain in a Hispanized
Sicily, where Christian characters serve as doubles for Spanish counterparts. Religious
and national identity for both Christians and Muslims becomes fluid in this exotic
setting, apparently more determined by expediency than by conviction, the renegade,
perhaps, representing the epitome of transvestism or passability. Fuchs suggests that
Sicily’s open reception of self-declared Christians—regardless of their previous reli-
gious or ethnic provenance—without submitting them to interrogation and forcing
them to produce witnesses as to the sincerity of their conversion, depicts a critique of
contemporary Spanish intolerance. Fuchs also returns to the topic of sodomy, suggest-
ing that Cornelio functions as a homeland-bound, emasculated male, unperverted by
foreign experience or desire, thus, indicating, by analogy, that sodomy can be found
home-grown in an ever-more-effeminate Spain. La gran sultana, similarly, serves to
underscore Spanish intolerance. In this play, the Muslims gladly allow the Christians
to practice their religion, thus highlighting their “ability to incorporate difference and
transform it into a source of strength” (82).

The final chapter,“La disimulacién es provechosa’: The Critique of Transparency
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in the Persiles and ‘La espafola inglesa,” suggests that these two texts promote the
concept that little is to be gained by searching for a hidden identity underneath the
one that is apparent. In both texts, for example, when the heroines are poisoned and
lose their superficial beauty, their lovers remain true to them, refusing to abandon—
ot, worse, to expel—them, undaunted by the ugliness that lies only on the surface.
In the same vein of tolerance, the Queen of England seems to have no qualms about
recognizing the loyal Roman Catholic faith of Isabela, who, were she in Spain, as the
daughter of a merchant, might be suspected of converso origins and would be con-
sidered a tainted Christian. Fuchs suggests that Clodio, in the Persiles, represents a
slanderer, who attempts to question and denigrate Auristela’s origins and the truthful-
ness of her explanations. Arnaldo refuses to act on Clodio’s warnings, stressing that
her lineage is unimportant; rather, her worth comes from within. To ensure that we
as readers comprehend the significance of the episode, Cervantes punctuates it with a
swift death administered to Clodio by an arrow through the mouth. Tolerance is also
demonstrated when Ricaredo as well as Sigismunda and Persiles are readily welcomed
into the Church at Rome, despite their potentially “heretical” upbringing.

Fuchs outlines clear objectives, argues them with elegant style and plausible hy-
potheses, and presents them without forcing the Cervantine texts. Although her top-
ic—transvestism and passing—often tempts critics to transgress taboos, Fuchs play-
fully skirts erotic zones, revealing sufficient evidence to suggest a clear understanding
of her subject, but leaving the object tantalizingly covered enough to keep our desire
piqued. In the Afterword she calls for further exploration of this topic, acknowledging
that she has merely scratched the surface of the Cervantine corpus, let alone of the
entire body of Golden Age literature. Appropriate for undergraduates, graduates, and
professionals alike, this book is a valuable and vibrant addition to the vast bibliography
of criticism on Cervantes.

Eric J. Kartchner

English and Foreign Languages
Colorado SU-Pueblo

2200 Bonforte Blvd., PSY 156
Pueblo CO 81001-4901
eric.kartchner@colostate-pueblo.edu
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Ciriaco Morén. Para entender el Quijote. Madrid: Rialp, 2005. 348 pp.
ISBN: 84-321-3540-2.

Ciriaco Morén Arroyo's latest contribution to Cervantes studies is the result of a
series of lectures on Don Quijote that he gave in February and October of 2004 as part
of the Curso de Alta Especializacién en Filologfa Hisp4nica, organized by the CSIC’s
Instituto de la Lengua Espafiola (Madrid). It is only fitting, then, that the most fun-
damental quality of Morén’s outstanding book is its impressive pedagogical value for
students and scholars alike.

In his introduction Morén states that “la mejor lectura es la que haga el texto
mds transparente” (27), a tenet of literary analysis that the critic is careful to maintain
throughout his cogent study. The author’s lucid prose avoids intricate digressions that
could hinder the understanding of his principal ideas. His structure and organization
also pursue that pedagogical model by dividing the book into two complementary sec-
tions. In the first part of his book, “En el Quijote,” the author delves into the text “para
explicar los pasajes dificiles de entender y los que tienen especial importancia para la
inteligencia del valor humano y artistico del libro” (25). The following seven chapters
make up this first section of 182 pages: 1. “Parodia y critica (del prélogo al capitulo
6)"; 2."Sarta de aventuras (capitulos 7-22)"; 3.“La aventura con final feliz (capitulos
23-37)"; 4."Novelas: realidad y discurso (capitulos 33—52)"; 5. "Autoconciencia y gé-
neros literarios (Segunda parte: de los preliminares al capitulo 29)”; 6.”El gran teatro
(capitulos 30-57)"; 7.“Para mi tan sola nacié don Quijote (capitulos 58-74)

Morén's textual commentary stems from the theory of reading that he outlined in

”
.

his 1998 publication, Las humanidades en la era tecnolégica, and which he continues to
practice here: “una lectura ideal del Quijote: Todo el texto, pero sélo el texto” (26). The
author reads against the “impressionistic” (27) interpretations of both academics and
non-academics, which run the risk of “divagando sobre la‘mentalidad’ de Cervantes, las
condiciones socioecondmicas en que surge la obra, o el Quijote como expresién o rec-
hazo de los‘valores de su sociedad” (23). In this section, Morén is unambiguous about
reading Don Quijote as a text and not as a context, and he centers his close reading on
“la experiencia sobre la identidad y las aspiraciones humanas que Cervantes dramatiza”
(27). In these seven chapters, Morén shines a light not only on his subject matter, but
also on his method; we are guided through Don Quijote by a seasoned thinker and
writer who teaches us what it means to read the humanities, and how to undertake
such a formidable task.

Morén launches his exegesis on the first two sentences of Cervantes prologue, in
which the narrator a) reveals his intention and desire to create a book seemingly be-
yond his ability, and b) describes his work as “hijo del entendimiento.” This genealogy
clearly places Don Quijote in direct opposition to books of chivalry, which are generated
instead by “la fantasa loca” (31), and the declaration gives Morén a springboard for his
weighty discussion on the faculties of the soul (understanding and will) and the bodily
senses, both interior and exterior. Morén sees understanding as “uno de los signos de
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mayor virtualidad significativa en todo el libro” (32), and he ably recaps the scholastic
philosophy that undetlies Cervantes’ use of this concept. Morén then follows the rhe-
torical link between ingenium and iudicium, derived from the senses attributed by Juan
de Valdés to the terms inventio (corresponding to ingenio) and dispositio (corresponding
to juicio), which Ernst Robert Curtius would later trace in his analysis of Gracidn, al-
though Morén does not cite any specific sources: ‘el entendimiento tiene dos funciones:
la inventiva, que es el ingenio, y la facultad de seleccién y disposicién, que es el juicio.
La locura de don Quijote consiste en que se le queda suelto el ingenio—Ila capacidad
de imaginar y de ilusionarse—porque pierde el juicio, o sea, la capacidad de distinguir
entre la ilusién y la realidad” (34).

Morén concludes his commentary on these first two sentences of the prologue by
pointing out not only that Cervantes “libro no responde de manera exacta a su inten-
cién,” but much more significantly, he reveals Cervantes’ perception on the phenom-
enon of writing: “Todo texto es el resultado de un lucha entre el querer (todos deseamos
escribir el mejor libro del mundo) y el poder (el fruto de su ‘estéril y mal cultivado in-
genio’)” (35). This leads to his second thesis on writing: “Todo texto es a la vez una cre-
acién del esfuerzo del autor y un regalo de las musas. Por su esfuerzo, el autor es padre
de su obra; en cambio, como receptor del regalo, es padrastro de un hijo que adopta”
(35). However, this relationship quickly changes when the author/narrator discovers
Avellaneda’s Don Quijote (II, 59), at which point “abandona el juego y proclama su ab-
soluta y exclusiva paternidad” (35).

Such meaty commentaries on passages of Don Quijote interlaced with some theo-
retical musings on the craft of writing make the first section of this book useful for
readers approaching Don Quijote for the first time or for the twenty-first time. As is
well known, Ciriaco Morén Arroyo brings a tremendous amount of erudition to his
reading, yet his explanations are wholly digestible. And this is a view shared by my
graduate students, who have found the present book to be a perfect complement to
Cervantes novel,

Naturally, Morén does not comment on each and every scene, whereby his selec-
tion process is implicitly underscored. Why, for example, does Morén not discuss the
symbolism of the cricket cage and the hare, which Don Quijote himself interprets as
images of Dulcinea (II, 73)? Don Quijote’s reading of these omens, as E. C. Riley has
pointed out, demonstrates a marked shift in his interpretation of and his interaction
with external reality, something that Morén’s readers might find worthy of his philo-
sophical meditations. Or why does Morén not frame for his reader Sancho's speech to
the dying Don Quijote (II, 74)? It is clearly impossible to carry out in any literal sense
a reading of “todo el texto” (26) in a book of this length, and Morén’s analyses seem to
uphold Paul de Man’s theory of reading in which “blindness” (selective attention) and
“insight” combine to produce a provocative text in its own right.

The book’s second section, “Sobre el Quijote,” is theoretical in nature, and the fol-
lowing three chapters comprise the final 127 pages of Morén’s text: 8. “Sintesis”; 9.
“Recepcién y simbolismo”; 10. “Hacia la realidad histérica del Quijote.” Chapter 8 is
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divided into three sections (“Estructura,”“Personajes,” and “Obra maestra de arte”), the
second of which penetrates Cervantes’ theory of characterization, showing how the
“personajes constantes del libro” (225)—Don Quijote, Sancho Panza, Dulcinea, and
the author—are the fruit of “criterios ontolégicos” and not “criterios psicolégicos” (226).
This section also reads against Salvador de Madariaga’s notion of a quijotizacién of
Sancho and a sanchificacion of Don Quijote, which Morén returns to in Chapter 10,
where he attacks convincingly the ideas on “rivalidad mimética” (329) posited by René
Girard and Cesireo Bandera.

Chapter 10 is particularly stimulating in that it challenges a series of concepts and
received ideas that have become part of the canonical discussion on Cervantes’ mas-
terwork, such as Don Quijote being the first modern novel (331), or its relation to the
“problema de los conversos” (314). While the figure of Américo Castro appears repeat-
edly in Morén's rereading of the text in light of certain clichés, Morén is not launching
an attack on Castro but rather on the perpetuity of ideas that cannot be substanti-
ated through a close reading of Cervantes’ text. For example, Morén traces the line of
thought, based on an ardent desire to place the novelist within our own modernity,
that produced a twentieth-century “tendencia a integrar a Cervantes en el racionalismo
renacentista” (300). In Meditaciones del Quijote, Ortega y Gasset saw Cervantes novel
as an example of rational modernity in clear opposition to the prerational culture of
medieval life. The young Ortega inherited Hermann Cohen’s notion that religion and
culture are diametrically opposite concepts, and Américo Castro would incorporate
this system of thought into El pensamiento de Cervantes, With textual evidence from
Don Quijote, Morén refutes such misreadings in Renaissance and Cervantine rational-
ism, and points out that what such neo-Kantian readings fail to grasp is the presence of
“la filosofia escoldstica, que constituye el verdadero trasfondo del ideario de Cervantes”
(302).

This chapter goes on to revisit the age-old question of Cervantes purported
Erasmianism. Again, the misreading traces back to Américo Castro, who would later
recant this position, but novelists (e.g., Juan Goytisolo and Carlos Fuentes), Hispanists,
and other professors of the Humanities (e.g., Harold Bloom) continue to give life to
this “tépico mostrenco” (314), in spite of stronger readers such as Morén, who since his
Nuevas meditaciones del Quijote (1976) has endorsed the belief that “hablar del eras-
mismo cervantino es una ilusién quijotesca” (310). Morén lays out the basic features of
Erasmianism: “1) Estudio del texto de la Biblia; 2) Antiescolasticismo; 3) Monachatus
non est pietas; 4) Catolicismo de conducta frente a férmulas; 5) La Moria y la ironfa
erasmiana’ (310). He then proceeds to demonstrate the fallacy of linking Cervantes to
Erasmus’s humanistic project.

The reevaluation of these and other received ideas makes Morén’s book a perfect
tool for beginners and rethinkers alike. His arguments are well supported and easy to
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grasp, yet the ideas he tackles lie at the core of any close reading of Don Quijote. The
bivalent nature of this book—"“En el Quijote” and “Sobre el Quijote”—make it an ex-
tremely valuable secondary text for advanced students looking for a profound “guide”
through Cervantes’ masterpiece. I certainly plan to put Morén's book on the required
reading list for my graduate seminar on Don Quijote again next year.

Vincent Martin

Department of Foreign Languages and Literatures
University of Delaware

Newark, DE 19716

vmartin@udel.edu

Carme Riera. El Quijote desde el nacionalismo cataldn, en torno al Tercer
Centenario. Barcelona: Destino, 2005. 241 pp.

He aqui un libro de critica literaria, admirable por el minucioso trabajo de in-
vestigacién y la sucinta, clara y amena exposicién del impacto del Quijote en el mul-
tivalente mundo cataldn. Las fuentes de Carme Riera son la prensa barcelonesa, los
criticos catalanes, y las controversias suscitadas por la celebracién del tercer centenario.
Su estudio es modelo no sélo para cervantistas, sino para todo escritor, por la exhaus-
tiva documentacién en el mejor sentido de la palabra, la de la selectividad dentro de la
abundancia, y por la revelacién de las multiples facetas del cardcter catalan: sentido del
humor, irénica seriedad, espiritu combativo e inesperada ecuanimidad.

Lo antedicho se confirma también por la seleccién de ilustraciones desde la pri-
mera hasta la dltima. La primera representa, no sin ironfa, “La influencia de Cervantes
entre los escritores” mediante un dibujo aparecido en La Esquella de la Torratxa, que
representa el cerebro del escritor como “tintero en que todos meten la pluma” (10).
La tltima es una caricatura de Picarol, llena de picardia, aparecida en La Campana
de Gracia representando a Don Quijote yéndose a dormir con una vela en la mano:
“Buenas noches, sefiores, hasta dentro de cien afios, si es que entonces tienen la humo-
rada de acordarse de mi” (176). ;Por qué dice esto don Quijote? Al final de este estudio
veremos por qué.

Comienza este estudio con un recorrido histérico-literario de lo que representa
Don Quijote en Espana a fines del siglo XIX y principios del XX reflejado en el Tercer
Centenario de su publicacién: “el gran cldsico nacional castellano” frente al creciente
“nacionalismo cataldn” (21).

El capitulo,“La contribucién de la prensa barcelonesa” recoge comentarios de siete
publicaciones “a favor de la participacién catalana en la celebracién” (60-73). Se centra
en exponer el valor universal del Quijote en un acto de solidaridad con Madrid, y exaltar
el espiritu idealista de Cervantes quien aprecia a Catalufia y lleva el héroe a Barcelona.
La ciudad ha contraido una deuda de gratitud con Cervantes. Los comentarios de la
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prensa en contra de la celebracidn por razones que se exponen mds adelante da origen
a debates y controversias (73-81).

Por tanto, lo que comienza con la celebracién del Quijote de Cervantes acaba con-
virtiéndose en confrontacién con Madrid para continuar en una polémica dentro de
Catalufia misma (82) y desviarse hacia “una interpretacion politica de la figura de don
Quijote” (83) que acaba interviniendo en la politica y la vida de paises donde nunca
puso los pies.

La autora recorre la conmemoracién de 1905 (60-73) sobre la base de una docu-
mentacién exhaustiva. Fue celebrada en enero coincidiendo con los académicos de la
Academia de Buenas Letras de Barcelona por considerar que fue en enero cuando los
libreros de Madrid pusieron a la venta la primera parte del Quijote (62). Entre la exal-
tacién por la universalidad de la obra de Cervantes asoma la rivalidad entre Barcelona
y Madrid. La prensa exalta entre ironias y desprecios (70), la aficién de Cervantes por
Catalufia, evocando su supuesto paso por Barcelona en el séquito de Aquaviva (68) y
aludiendo a los episodios de Roque Guinart pintando a los bandoleros catalanes con
simpatia (68). En un articulo de Gabriel Alomar, politico y escritor mallorquin, tradu-
cido al castellano en su libro Verba con prélogo de Azorin llama a Roque Guinart ‘el
fantasma del futuro” (139). También, hay referencia a la supuesta casa del personaje
Antonio Moreno, en la que, también supuestamente, se alojé6 Don Quijote (65). Uno
de los principales propésitos de este centenario es considerar a Catalufa “honra de
Espafia’ (68).

En cuanto a la controversia entre los escritores sobre si estuvo o no Cervantes
en Barcelona o pasé por la ciudad “fugitivo de la justicia tras su duelo con Antonio de
Sigura,” o si fue o no en ‘el séquito de Aquaviva’ o mds bien en la“nave...que hizo escala
en el puerto barcelonés,” o si conocia Cervantes muy bien a Barcelona como parece acre-
ditar “la cantidad de ilustradores catalanes del libro” (84—86) asi como los numerosos
datos imaginarios y fantasias al respecto forman un séquito interminable (86-96).

Carme Riera recoge en los siguientes capitulos la recurrente insistencia en la rela-
cién del Quijote y de Cervantes con Barcelona, las traducciones al cataldn, el Quijote y la
politica (98), desde la guerra de Cuba (98) hasta la actualidad (106) y la politica local
(118). Retine, ademds, escritos que se han ocupado en abrir ventanas a aspectos de la
vida de Cervantes, sus vicisitudes, fracasos y esperanzas como los Documentos cervan-
tinos de Pérez Pastor (130), o “la ingratitud nacional” hacia Cervantes de Josep Roca
(131).

Otras publicaciones se oponen a la celebracién del Tercer Centenario en enero
(73), y El Diluvio, o el “tan anti-espafiol” jCu-Cut! (78) lo avanza a febrero, pero esta
revista “fue objeto de una denuncia,” debido a “los dibujos politico-quijotescos que lle-
nan sus paginas” (74), asi como comentarios y versos del ‘catalanismo radical” (74-77),
sazonado, ademds, de dos caricaturas (81).

El Tercer Centenario se convierte en ‘el rechazo a una situacién determinada por
la guerra con Estados Unidos,” marcando “distancias con Espafia y mis especialmente
con Castilla” mientras las aventuras de don Quijote y Sancho encarnan “a diversos po-






















































